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THE ART AMATEUR. 



QoppFsponhFnrF. 



A SERIOUS CHARGE OF PLAGIARISM. 

Sir: On looking over the sketches of Mr. George 
Wharton Edwards, in The Art Amateur for February, I was im- 
pressed by some feeling of famiharity with the subjects, which 
appeared unaccountable, as Mr. Edwards was anew star sailing 
for the first time into my ken. His pristine brilliancy might have 
remained undimmed, if to-day, being disappointed and turned 
from work by the non-appearance of a wayward model, I had 
not looked over some old catalogues of the Paris Salon. Compare 
Mr. Edwards's figure in his original (?) 
water-color sketch, "The Vagabonds," 
with Adrien Moreau's figure of the girl 
in " Les Bohemiens" (vide page 237, 
Dumas Catalogue of the Salon of 1881). 
Compare also — but here Mr. Edwards's 
genius has done greater things, for he 
has borrowed the whole picture — " A 
Sunny Day off the Coast of Normandy" 
with A. Guillou's " La Peche ^ la Eigne" 
(page 401 in the supplement to the same 
catalogue). It is the very same — it may, 
indeed, be a tracing from a photograph 
of Guillou's picture — except that this 
original man has put in a woman's head 
in place of that of a characteristic old 
fisherman in Guillou's painting. 

I take it that your journal, "devoted 
to the cultivation of art," does not wish 
to sever itself from the cultivation of 
honesty in art, and that such things can- 
not be within your demesne with your 
knowledge, and be there accepted and 
allowed, as usual, like a trick of any 
trade, while the sentiment is on your 
lips — art should be true and honest and 
downright. 

C. E. L. P., Ontario Society of Artists, 
Lindsay, Ont., Feb. 13, 1885. 

We give herewith facsimiles, reduced 
to the same scale, of Messrs. Edwards's 
and Guillou's drawings of their respective 
pictures, in order that the reader may 
form an intelligent opinion as to the 
justice of our correspondent's strictures. 
One or the other of these artists is evi- 
dently an inexcusable plagiarist. 



ing will be of use to you in training the eye. To paint faces it is 
certainly necessary to undergo a course of study from the cast and 
from life also. 



THE PROPOSED ENGLISH WATER-COLOR 
EXHIBITION AT BOSTON. 

Artist, Sherwood Building. — The Exhibition at 
Boston of works of English water-color artists \\zs> to have been 
at the Museum of Fine Arts in the fall of 1884, the promoter 
being Mr. Henry Blackburn, editor of the English "Academy 
Notes." It has been postponed, however, until next fall. 
Among the reasons Mr. Blackburn gave for the delay were "the 
reported state of financial affairs in America," and " the advantage 
of further time for obtaining certain works of art on loan." But 
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pile stands up as firmly as ever, and the colors seem to have the 
effect of a dye. This kind of painting looks very well when skil- 
fully done. 

EXPERT AID IN DECORATION AND 
FURNISHING. 

Sir : Do you answer inquiries in regard to artistic 
furnishing of houses and single rooms by private correspond- 
ence ? If so, what are your terms ? E. E. D. Rockville, Conn. 

We have special facilities and arrangements for attending to 
all matters in connection with the furnishing and decoration of 
houses, both by providing the best professional advice and 
suggestion through the medium of personal correspondence, and 
by the actual purchase of such decorative materials and fur- 
niture as may be required to carry out 
the treatment prescribed. We also fur- 
nish samples of colors for painting and 
tinting walls, ceilings and wood-work, 
and, when desired, prepare sketches for 
painted and relief decoration — with full- 
size working drawings and instructions 
for carrying out the same — when local 
artisans are to be employed. Our charges 
depend upon the amount of assistance 
rendered, whether for entire house, a 
floor, or simply one or two rooms, and 
the elaboration of the work proposed. 
If you will advise us specifically of your 
wants we will state our charge for the 
assistance required. 



J. C., Devil's Lake, Dak., asks for 
directions for treatment, in oil colors, of 
the Virginia creeper design for seventeen 
tiles, published in The Art Amateur in 
March, 1884. It may be painted either 

on slate, porcelain, wood or canvas. If painted on slate or glazed 
porcelain tiles, oil is not used with the color, but a little turpen- 
tine is mi.xed with the first painting ; after that no medium is 
necessary. To paint the leaves, which are generally a rich warm 
green, use Antwerp blue, cad- 
mium white, light red and 
ivory black. In the shadows 
add raw umber and burnt 

Sienna. In the cooler tones . , ..■'..,. / 

substitute madder lake for 
light red, and in the very 
warm light greens found in 
the smaller leaves, use vermil- 
ion in preference to any other 
red. The stems are painted — 

with raw umber, ivory black, ^ _ 

white, yellow ochre, with a 
little Antwerp blue and burnt 
Sienna. For the berries, which 
are rich deep purple, almost 
black, use permanent blue, 
madder lake, ivory black, 
white and burnt Sienna. The 
surface lights are very gray, 
and give the velvety appear- 
ance. These are painted with 
ivory black, white, yellow 
ochre, and a little permanent 
blue. 



LA PECHE A LA LIGNE." BY A. GUILLOU. 

KKO.M THE SALON CATALOGUE OF 1881. 



if the pictures were to be imported for the purposes of exhibition 
only — and, in no other way, under the existing Custom House rules, 
could they escape the heavy import duty — we do not see clearly 
how the state of the money market would materially hurt an art 



PAINTING TANSIES 
IN WA TER-COLORS. 



H. T., Conn. — To paint 
purple pansies in water-colors, 
use rose madder and cobalt, 
qualified with a little raw um- 
ber and lampblack. In the 
warmer tones add yellow 
ochre, and in the shadows 
add burnt Sienna. Yellow 
pansies are painted with cad- 
mium and yellow ochre, qual- 
ified with a little lampblack ; 
in the shadows add sepia, 
light red, raw umber and rose- 
madder to the lampblack, 
yellow ochre and cadmium. 
If opaque colors are preferred, 
add Chinese white to all these 
colors. The transparent col- 
ors are floated on in broad 
washes, keeping the lights and 
shadows in two separate and 
distinct masses at first. When 

the first wash is dry the color may be deepened h 
washes, none of which must be applied until the previous one is 
perfectly dry. The fine details and finishing touches are put in 
afterward with a small pointed camel' s-hair brush. 




A PORTIERE DECORATION. 

Sir: Please advise me as to the 
color and materials for a portidre be- 
tween a bedroom and dressing-room ? 
The carpet is red, strewn with daisies. 
The walls and wood-work are in grays 
and light reddish tints. The curtains 
and chair coverings are red, dotted with 
cherubs in gray ; inside curtains of an- 
tique lace. The overmantel is of dark 
red satin, painted with a design of ' * Loves 
at Play," combined with other winged 
figures you have published, by Dora 
Wheeler. I cannot quite decide what 
will be an inexpensive yet tasteful cur- 
tain. I want to paint it in some way. 
Would a dark red felt, with bands of 
silver gray satin, or velvet, painted with 
a design of "Iris" on the lower, and 
flight of wild ducks on the upper band 
be correct ? Will you please suggest 
something more effective, to harmonize 
w ith the scheme of color ? 

M. J. K., Haverhill, Mass. 

Make the portiere of rich, russet-toned 

"old red" double-faced jute material. 

Frame the same with greenish gray satin 

eight inches wide at the sides, eighteen 

inches at the top, and twenty-four inches at the bottom. Paint 

the "Iris" design at the bottom and continue it two thirds up 

the sides, leaving the remainder undecorated. You might paint 

a flight of Java sparrows across the top. Wild ducks, which you 

suggest, would be out of pro- 
portion as well as out of place 
in a bedroom decoration. 
The satin frame only is to be 
painted . 

^'IRIDESCENT 
GLEAM.'' 

G. B., San Marco, Tex. 
— There is no new or especial 
material for producing such 
an effect of color as an "iri- 
descent gleam." In decorat- 
ing a frieze, or any wood- 
work, the colors could be so 
used as to give ,to a certain 
extent such an idea. For in- 
stance, by placing in harmo- 
nious juxtaposition very pale 
blues, pinks, yellow, green 
and violet, with silver and 
bronze powders skilfully in- 
troduced, a very beautiful 
effect might be obtained re- 
sembling the iridescent gleam 
of mother-of pearl. This, 
however, must have some 
special object in view to be 
of any artistic value. 



A SUNNY DAY OFF THE COAST OF NORMANDY." BY 0. W. EDWARDS. 



' successive 
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exhibition, although, of course, it might have much to do with 
sales of pictures, if any such were contemplated. 



''OLD BLUE'' FOR 
CHINA PAINTING. 

Sir : In the May num- 
ber of 1884, in your column 
of correspondence, in answer 
to an inquiry by M, L. W., 
of Baltimore, Md., you men- 
tion a deep rich purple blue 
which is used for monochrome 
painting, called "old blue," 
and that it is kept by all color 
dealers. Having failed to find 
it in the art supply stores in 
New York and Brooklyn, will 
you kindly tell me where I 
can obtain this much-desired 
color, and confer a great fa- 
vor upon "Inquirer," 
Providence, R. I. 
old blue" is a mineral color, and comes for 
Inquire of Schaus & Co., 749 Broadway, 



The color called 
china painting only. 
New York, who keep such materials on hand. 



ART' WORK FOR AN INVALID. 

MISS A. P., Washington, D. C— An invalid situated 
in the way you described could make a profitable study of china 
painting, which does not need the models required in figure paint- 
ing nor the thorough course of study which success in such paint- 
ing implies. Landscape painting demands out-of-door study, 
which to an invalid would not be possible. In this Miss Louise Mc- 
Laughlin's little book on china painting will be a great practical 
help to you. The exercise of your knowledge in charcoal draw- 



PA IN TING ON VELVET. 

F. D., Scio, O. — In painting on velvet, plush or any such 
material, there are two methods of using oil colors. One is to 
cover the groundwork of the design within the outlines, first 
with a coating of diluted gum-arabic. When this is dry the 
paint is loaded on very heavily, entirely covering the nap of the 
velvet, which is so crushed down as to be hardly visible under 
the thick paint, which the gum-arabic keeps within the outlines. 
The other method is to paint very thinly, mixing the colors 
with turpentine, and rubbing them into the pile of the plush or 
velvet with a short, stiff bristle-brush. When this is dry the 



AMATEUR RUG-MAKING. 

Sir : Can you tell me if the Pearl Rug-Maker, ad- 
vertised in The Art Amateur, is of a practical character, and if it 
is easier to make rag and yarn rugs on a sewing-machine than 
to knit them or use the rug hook ? Mrs. E. B., Lowell, Mass. 

The Pearl Rug-Maker is a very simple and practical device. 
Rugs of all sizes, from the smallest to those three feet by six, 
can be made with it. A pound of carpet waste costing thirty-five 
cents or less, four cents' worth of coiton ticking and less than a 
day's easy labor will make a neat and durable rug, measuring 
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twenty by thirty inches, and any one with an eye for color can 
readily produce very pleasing patterns. Rugs of cotton, wool 
or silk rags can be made, at still less expense, of the old materials 
which every housewife often finds on her hands, and it utilizes 
scraps too small to be used any other way. Rags, of course, can 
be dyed and the rugs made to match the carpets and furniture. 
With practice even " crazy" rugs can be made, and flower designs 
produced by means of this rug-maker. It can be used on any 
sewing-machine and the work can be done much more rapidly 
and easily than by any other method known to us. We recom- 
mend it unreservedly to all who desire to make their own rugs. 



NOT A ''GRADUATE'' OF DOULTON'S. 

Sir : In your February number under the heading of 
*' Ceramics," I am spoken of as a ''graduate" from Doulton's. 
In justice to my numerous and liberal pupils, and myself, allow 
me to state that the entire department of faience pottery was in- 
troduced, and all the pupils instructed by me up to 1877, when I 
came to this country. John Bennett, West Orange, N.J. 



SUNDRY QUERIES ANSWERED. 

S. E. T., Boston. — The next colored plate in The Art 
Amateur will appear in the May number. It is the portrait of a 
beautiful boy in picturesque costume (velvet jacket, lace collar 
and " Grosvenor" cap with feathers), with a decorative floral bor- 
der by Dora Wheeler. You will find it a very suitable model for 
the purpose you name. 

G. F., Cleveland, O. — There is no special book of 
*' pictures in outline or color of old tapestries — something that 
can be reproduced." 

Teacher. — ^^Liibke's " History of Art," published by 
Dodd, Mead & Co., is excellent for your purpose. It is copiously 
illustrated and full in detail. The same may be said of D'Anvers's 
*♦ Elementary History of Art," published by Scribner & Welford. 

Mrs.T. P. A., Baldwin, Ind. Ter. — Lempri^re's Clas- 
sical Dictionary still holds its place as the best. Get "The Cer- 
amic Art," by Jennie T. Young, published by Harper & Bros., 
and for books on the other subjects you name write to Scribner & 
Welford, 745 Broadway, for a list of the South Kensington Mu- 
seum Hand books. 

Subscriber; Alexandria, Minn., asks : "Why is it in 
oil painting, that a dark color over a light one will crack and peel 
off, and what is the remedy ?" If the proper colors are used . and 
put on thickly, there is no reason why they should crack or peel 
off. Your dark leaves were probably painted very thinly and the 
transparent colors were used without being properly qualified. 
The use of too much oil should be avoided. AH colors should be 
mixed with white, or black, or both. 

Subscriber, Salt Lake City. — The paintings on copper 
you describe, are probably copies of old pictures of the Dutch 
school in some European collection. Whether or not they are of 
any value, even as copies, depends entirely upon the nierit of the 
originals, of which we know nothing. To clean the paintings, first 
dust them carefully, and then, with warm water and soap-suds, 
wash the surface thoroughly, using a fine soft cloth. There is no 
way to remove the cracks which come from age. A glass would 
protect the pictures, and preserve the paint from dirt. 



PfId l^nbliffltions. 



PERSONAL TRAITS OF BRITISH A UTHORS. 

This work, published by Charles Scribner's Sons, 
is so admirably conceived in purpose and so well carried out in de- 
tail that— as one of reference, at least — it deserves to hold a per- 
manent place in every library. The editor is Edward T. Mason. 
His plan is to describe and illustrate the personal characteristics 
of twenty-seven authors, chosen as fairly representative of their 
period. The testimony as to their physical, mental and moral 
peculiarities is, so far as practicable, given in the words of con- 
temporaries who knew them." As the authors selected all belong 
to the same general period, there is no strictly chronological ar- 
rangement. "They have been distributed into such groups as 
were suggested by the likeness or unlikeness which the men bore to 
one another ; an arrangement according to affinity or to contrast." 
No continuous narrative has been attempted. A few pages of in- 
troduction by the editor, as he presents each new-comer, are fol- 
lowed by many pages of extracts in which the several witnesses are 
permitted to tell their stories each in his own way, with all " the 
inevitable harsh transitions of style and the literary awkwardness 
of a mere compilation." This is done deliberately ; for the edi- 
tor tells us in advance that "the graceful and musical diction of 
De Quincey may be followed by the shabby finery of Willis, and 
the reader may be led from Carlyle's rugged force, or the dream- 
like beauty of Hawthorne, to the flippancy of some obscure litera- 
ry hack ;" it being wisely, as we think, resolved to exclude the 
testimony of no witness, because it happens to be in bad English. 

The first volume is devoted to Byron, Shelley, Moore, Rogers, 
Keats, Southey, and Landor ; the second to Words\yorth, Cole- 
ridge, Lamb, Hazlitt, Leigh Hunt and Procter; the third to 
Scott, Hogg, Campbell, Chalmers, Wilson, De Quincey and Jef- 
frey; and a fourth volume is in preparation which will give us 
the personal traits of Dickens, Thackeray, Macaulay, Hood, Syd- 
ney Smith, Jerrold and Charlotte Bronte. Let us hope for one 
more, including, say, Carlyle, George Eliot, Disraeli and Bul- 
wer. There is no reason that we can find out for introducing 
Dr. Chalmers in the series : the big-hearted Scotchman was a 
scholarly theologian, an orator and a social reformer, but cer- 
tainly he holds no place asa " British Author." The editor wisely 
ignores the slanderous attacks on Lord Byron by an American 
female writer, and he does not find that the latest contribution, 
" The Real Lord Byron," by Jeaffreson, adds materially to the sum 
of previous knowledge concerning the poet. A characteristic story 
is quoted of Kpats who, on one occasion, proposed the toast : 
*' Confusion toi:he Memory of Newton," "because he destroyed 
the poetry of the rainbow by reducing it to a prism." The fol- 
lowing description of De Quincey by Carlyle is very odd : " One 
of the smallest man figures I ever saw ; shaped like a pair of tongs, 
and hardy above five feet in all. When he sate, you would have 
taken him, by candlelight, for the beautifullest little child ; blue- 
eyed, sparkling face, had there not been a something, too, which 
said, ' Eccovi — this child has been in hell.'" Poor De Quincey, 
could he "revisit the glimpses of the moon" he might find him- 
self avenged on looking at the portrait of the author of "The 
French Revolution" in the Metropolitan Museum. The brutal 
frankness of Carlyle is nicely balanced, in this case, by that of the 
painter, Watts. 

The publishers deserve praise for the admirable manner in 
which they have presented this work to the public. Paper, printing 



and binding are all that could be desired, and the price of a dol- 
lar and a half a volume — each one complete in itself— seems very 
reasonable. We cannot divine, however, the principle of selec- 
tion upon which the engraved portraits have been introduced. In 
one volume, for instance, a picture is given of Shelley, and none of 
Keats ; and in another, one of John Wilson — of whom the major- 
ity of readers, we will venture to say, have never heard — and none 
of Hogg, Campbell or De Quincey, with the features of each . 
of whom every one would like to be familiar. 



LI TER A R V NO TES. 



Fresh Fields, published by Houghton, Mifflin & Co., 

is by John Burroughs, author of "Wake Robin" and " Locusts and 
Wild Honey." This, we think, is, in itself, a high recommenda- 
tion for the book, and one the reader will hardly fail to approve, 
when he has dipped between the covers, and once more crossed 
the ocean in company with this most genial friend of nature, and 
enjoyed with him the hum of the bees, the song of the birds and 
the fragrance of the wild flowers of the meadows of the mother 
land. "One cannot," says our author, "well overpraise the 
rural and pastoral beauty of England — the beauty of her fields, 
parks, downs, holmes. In England you shall see at its full that 
of which you catch only glimpses in this country, the broad, 
beaming, hospitable beauty of a perfectly cultivated landscape. . . . 
Those fields look stall-fed, those cattle beam contentment, those 
rivers have never left their banks ; those mountains are the para- 
dise of shepherds; those open forest glades, half sylvan, half 
pastoral, clean, stately, full of long vistas and cathedral-like 
aisles — where else can one find beauty like this ?" We wish that 
we had space in this notice for some quotations showing the ac- 
curate knowledge of the author. He is at once poet and scientist. 
It is rare that one finds so accurate an observer of nature, so gifted 
in the language of poetry ; for although he writes in prose, his 
style is limpid, sweet and sonorous, and his imagery is rich, apt 
and delicate. 

Days and Hours in a Garden, by E. V. B., is a 

charming intermittent sort of diary, evidently written by one on 
intimate terms with animated nature — a woman, we think. It is 
an English publication, being collected contributions to The Gar- 
dener's Chronicle. Roberts Brothers, of Boston, bring out the book 
in quaint and dainty fashion, the printing, paper and binding all 
being excellent. We must protest, however, against the erratic 
distribution of margin on the page : nearly an inch and a half is al- 
lowed at the side, two inches and a quarter at the bottom, and 
just half an inch at the top. This is sheer affectation. It was the 
fashion some generations ago, when books were published in plain 
"boards," to allow wide margins, so as to permit of retrim- 
ming when the volume was finally bound in calf or morocco, to 
take its 'place upon the library shelf. But, supposing that any- 
one wished to rebind such a book as the one under review, he cer- 
tainly could not do so satisfactorily with only a beggarly half 
inch inside margin to cut into. 

Stories BY American Authors have reached 

their ninth volume. The publishers, Charles Scribner's Sons, are 
to be congratulated upon the merited success of this entertaining 
series of cheap pocket volumes, judiciously made up of popular 
tales, which, but for their republication in the present convenient 
form, would be accessible only to those owning files of the various 
magazines wherein they first appeared. Some of them, indeed, 
could not be had in such cases even, for they are from old news- 
papers. The best story in the eighth volume of the series, per- 
haps, is " The Brigade Commander," by J. W. De Forest, which 



Cassell & Company 

HAVE JUST PUBLISHED 

The Following Netu Volume in 

THE FINE ART LIBRARY. , 

The object of this Library is to furnish to Art Stud- 
ents, Art Designers, Art Manufacturers and all 
interested in Art, a series of valuable Hand-books 
on the History and Practical Application of Art. 

THE ENGLISH SCHOOL OF 
PAINTING. 

By Ernest Chesneau. Translated by L. N. Ether- 
ington, with a preface by Professor Ruskin. Up- 
wards of 100 illustrations, i vol., i2mo, $2.00. 

THE FLEMISH SCHOOL OF 
PAINTING. 

By Prof. A. J. Wauters. Translated by Mrs. 
Henry Rossel. With about 100 illustrations. 
I vol., i2mo, $2.00. 

ANATOMY FOR ARTISTS. 

By Matthias Duval, Membre de TAcademie de 
Medicine, Professeur d'Anatomie a I'Ecole des 
Beaux Arts. Translated by P\ E. Fenton, F.R.C.S., 
etc. With about 100 illustrations, $2.00. 

STUDIES IN ANIMAL PAINTING. 

With eighteen colored plates from water-color draw- 
ings. By Frederick Taylor, late President of the 
Royal Society of Painters in Water Colors, and 
Instructions to the Pupil. Crown 4to, cloth, ^2.50^ 

TREES . AND HOW TO PAINT THEM 
IN WATER COLORS . 

By W. H. J. Boot, with eighteen colored plates and 
numerous wood engravings, and full instructions as 
to the manner -of. mixing and applying the colors. 
Oblong 4to, cloth, $2.50. 

^S'" Cassell 6r» Company's complete catalogue of 
Practical A rt Books ^ Axt. Studies^ etc.y etc., is no7v 
ready and will be sent free^ to any address^ on 
application. 

SEMD TEN CENTS r^:^:*.^rcl! 

logue, pronounced " The handsomest Catalogue of 
the year." 

CASSELL & COMPANY, Liiited, 

75^ (indf41 ^roadway, New York, 



PERSONAL TRAITS OF BRITISH AUTHORS. 

A collection of the testimony of contemporaries as to the characteristics, habits, daily life, and surround- 
ings of the leaders in English literature in this century. Edited by Edward T. Mason. With Portraits. 
Four volume'", 'ssmo, $1.50 each. Sold separately. The set in a box, $6.00. 

I. II. III. IV. 

BYRON, WORDSWORTH, SCOTT, HOOD, 

SHELLEY, COLERIDGE, HOGG, MACAULAY, 

MOORE, LAMB. CAMPBELL, SYDNEY SMITH, 

ROGERS, HAZLITT, CHALMERS, JERROLD. 

KEATS. LEIGH HUNT, WILSON. THACKERAY, - 

SOUTHEY, PROCTER, DE QUINCEY. CHARLOTTE BRONTE, 

LANDOR, JEFFREY, DICKENS. 

"There is something delightfully fresh and near in these records of eye-witnesses and personal friends 
concerning the men w^bo made the literature of England during the present century, and the reader 
receives a more lively and intimate conception of their real human personality." — Boston Courier. 

STORIES BY AMERICAN AUTHORS. 

The- great success of this series^ now just complete y proves that the publishers were right in 

their belief that a library of American short stories was needed. How wide is the 

range of subject and treatment ^ and how mtmerous and well known are the 

authors y the complete list indicates. 

The Set in a Handsome Box, $5.00. 

Send for a Detailed List of Stories. 



Bound in Cloth, 50 Cents. 



%* These books will be sent, postpai i on receipt of price, by 



CHARLES SCRIBNER'S SONS, NEW YORK. 



ART MANUALS. 

By Miss M. Louise McLaughlin. 

CHINA PAINTING. 

A Practical Manual for Amateurs in the Decoration of 
Porcelain. TWELFTH THOUSAND, with a new 
chapter on Firing. Square i8mo, 75 cents. 

SUGGESTIONS 
TO CHINA PAINTERS. 

A Manual Supplementary to the above, just published. 
Illustrated with designs. Square i2mo, $1. 

POTTERY DECORA- 
TION. 

A Practical Manual of Underglaze Painting, with com- 
plete details of the author's method of painting ena- 
meled faience. Square i2mo, Si. 
" It would be impossible for the dullest student to 
become confused in studying her clear and concise di- 
rections." — Boston Transcript. 

" A long way in advance of all other text-books on 
the subject in the language." — English Mechanic ayid 
World of Science. 

For sale by art dealers and booksellers generally. 
Sent by mail, postpaid, on receipt of price. 

ROBERT CLARKE & CO., Publishers, 

QINCINNATI, OHIO. 



THE BUNTLING BALI 

WHO Wrote it ? 



OlilVJBR TlTENDEIili HOLMES 

Says : " I began reading ' The Buntling Ball,' mean- 
ing to take but a taste of it, and never stopped until I 
had finished it. It is ingenious, witty, fluent, and 
wholesome. I should like to know who the author is." 

JUIilAN HAIVTHOUNE 
Says : " I guess James Russell Lowell wrote ' The 
Buntling Ball.' " 

This work is a Graeco-American Play, and is a keen 
satire on New York society, by one of the most bril- 
liant and well-known of living writers. 

Illustrated by C. D. TFELDON. 
JPrice, Cloth, $l.l>0; Gilt Edge, $2.00. 

CASH OFFER OF $1,000 

for correctly naming the author. The name of the 
author must be written on the BLANK inserted in 
everj' book opposite the title page, and detached and 
forwarded to 

FUNK &WA6NALLS, Publishers, 

10 and tf^ J>ey IStr^et, New Torh, 



Roberts Bros.' New Books. 

THE SECRET OF DEATH. 

Being a version, in a popular and novel form, of the 
" Katha Upanishad " from the Sanskrit, with some 
collected poems. By Edwin Arnold, author of 
*'The Light of Asia," '* Pearls of the Faith," 
" Indian Idylls," etc. One volume, i6mo, cloth, 
uniform with the authorized editions of Mr. Ar- 
nold's works. Price, ^i-oo* 

TWO STORIES OF THE SEEN AND THE 

UNSEEN. 



THE 



OPEN DOOR. 
PORTRAIT. 



-THE 



By the author of " A Little Pilgrim " and " Old Lady 
Mary." One volume, i6mo, flexible cloth. Price, 
75 cents. 

THE WHAT-TO-DO CLUB. 

A story for girls, by Helen Campbell, author of 
** The American Girl's Homebook of Work and 
Play." i6mo, cloth, with handsome cover design. 
Price, $1.50. 

PINK AND WHITE TYRANNY. 

A society novel, by Mrs. Harriet Beecher Stovve, 
author of *' Uncle Tom's Cabin," etc. With illus- 
trations by Sol Ey tinge, A new edition of this fas- 
cinating work, which has already reached a sale of 
upwards of thirty thousand copies. i6mo, clgth, 
with new coyer design. Price, $1.25. The same, 
cheaper edition, paper covers. Price, 50 cents. 



' ^^Le 



^^'^i^r^ 



Sold by all booksellers. Mailed, post-paid, by the 
publishers, 

ROBERTS BROTHERS, 

BOSTON. 
THE BEST WRITING-PAPER. 

^^\XTr PUT UP IN NEAT BOXES WITH 

ALL FINE STATIONERS. ^^ 

Whiting Paper Co., Holyoke, Mass. 

T FQQONQ ^^^^" *" ^'^ ^"^ Water Colors 
I ILOOVyilO from life— China, Tapestry and 
I J Lustra Painting, and all kinds of Decorative 
Work. Highest references. 

ALICE L. BUELL, 
30 East 14th Street (Studio No. 36), New York. 

LESSONS IN PAINTING 

FOR LADIES. 

Mrs. E. Ritchie Harrison, late of Paris and London. 
StudiOy 3 North Washington Stjuare, New York, 



